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be a perfect an; probably they thought the Burmese, as far as
dramatic representation was concerned, to be barbarians. [Moreover,
many of the Burmese scholars themselves were against any substantial
changes in the presentation of the play at their court. They were for
borrowings from, and imitations of, the Siamese play, but they held
that the model must be kept unchanged and intact. Their scholastic
mind was such. The slightest distortion of the model called forth
protests. \Vhen the Siamese play, Aindancuntha, was translated as
Eenaung, there was bitter criticism. The hero of the play had two
names; the official title Aindarwuntlia given by the king of the gods,
and the palace name of Eenaung. The Siamese called their play
Aindancuntha^ but the Burmese translator called it Eenaung, for that
name was easier to say. The play was known as Eenao (only a slightly
different pronunciation of the same name) in Cambodia. All the
same, there were protests against the Minister Myawaddi's calling his
translation Eenaungzat. Therefore, the scenes (of the Rama play) were
presented in the same sequence as in the original, the characters \\ere
the same, and the story remained the same. However, changes were
introduced in the actual words of the songs and speeches. Such
changes were considered legitimate because such slight modifications
were allowed even at the Siamese court, thereby keeping the play
fresh. References to the topic of the day at the court, to Burmese
ideals and ideas, to the wit of an actor: they naturally caused
slight variations. Withal, the tradition of rigid faithfulness to the
original remained. The gesture, rather than actual acting and facial
expression, was of great importance in the Siamese play, and that the
Burmese court rigidly followed. Gesture was of great importance
in the Sanskrit drama, and elaborate treatises were written on the
various gestures and their meaning. The code of the gesture in the
Sanskrit drama was as rigid as it was elaborate. In the Siamese play,
it was very much less elaborate, but still very rigid. For example,
when Rama left the court of the Malay king, all the courtiers had
to pay homage in an elaborate and very formal way. It is difficult to
ascertain the reason of the importance of the gesture in the play;
the Sanskrit drama may have influenced it; or the Siamese court
wished to show to the common .people the manners and customs
of their king's palace; or maybe where the stage-lighting was
extremely bad, facial expression could not be seen, and therefore
gesture alone could convey the meaning to the audience, of course,
apart from the actual dialogue. However, the importance of the